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These words, meaning respectively, goodness, reality, amity, sincerity,
equality, and loyalty, form an acrostic, spelling BRASIL, which is the
proper orthography in the Portuguese language.

Opera is universally popular in Latin America, but only two opera
houses maintain regular seasons, the Teatro Colon (which means, of
course, Columbus Theater) in Buenos Aires, and the Teatro Municipal
in Rio de Janeiro. Pursuing a protective national policy, the Teatro Colon
has produced numerous native operas and ballets. However, few of these
remain in the repertoire, the maximum number of performances of an
opera by an Argentine composer being twenty-five. A list of operas pre-
sented at the Teatro Colon during the first quarter of a century of its ex-
istence is given in the de luxe volume El Arte Lirico en el Teatro Colon>
1908-1933.

Italian traditions dominate the opera in Latin America. The perform-
ances are usually in Italian, and the principal singers are usually Italians
as well. Native composers are apt to use Italian libretti, even when the
subject of the opera relates to indigenous history and legend. The first
significant operatic work by a Latin-American composer was // Guarany,
by Carlos Gomes, the Brazilian Verdi. The story of the opera is taken
from a novel of Indian life by Jose Alencar, a pioneer of the national
school of Brazilian literature. Characteristically, Gomes read this novel
not in the original, but in an Italian translation, while he lived in Milan.
His opera is Italian in its musical idiom, as well as in the language of the
libretto, and it was first produced in Italy.

The opera Malazarte, by the contemporary Brazilian composer Oscar
Lorenzo Fernandez, was originally written to a Portuguese libretto by
the late Brazilian poet, Graga Aranha. The story deals with the legendary
master of black magic named Malazarte (from malas artes, evil arts),
and the action takes place in colonial Brazil. When the production was
announced for September, 1941, and the rehearsals began, it became in-
creasingly clear that the singers, the majority of them Italians, could not
cope with the text in the vernacular, and the libretto had to be hurriedly
translated into the language of all opera singers, Italian.

However, efforts are being made by the nationalist group of Brazilian
writers and intellectuals to make Brazilian art truly Brazilian, especially
with regard to the use of the Portuguese language. The Congresso da
Lingua Nacional Cantada, which assembled in Sao Paulo in 1937, urged
Brazilian composers to use Portuguese texts for their vocal compositions.
A government decree of January 26, 1937? read in part: "All musical